A Shelley Duvall fears for her 
life as she's backed against 
_| the wall by Jack the Hacker. 


YOU haven't died of curiosity yet, wonder- 

ing what THE SHINING is all about, 

gather around, open your ears, calm your 
fears and your fearless Editor will tell you all about 
it. Because, like THE EXORCIST, until you're 18 
you aren't going to be allowed to see it. 

Never mind; patience, and some day you'll catch up 
with it on terrorvision. And when you do, I hope you 
understand it better than I did. 

I promised to tell you all about it (leaving out the 
R-rated parts, of course). I'll try my best--but I have 
to admit I didn’t “get” it. And you can’t blame it on 
creeping senility because my young assistant, who’s 
just exactly one-third my age, didn’t understand it 
either. Brian the Brain drew a blank just like I did on 
the final frame. 


“This Inhuman Place” 

There is a paragraph in the book (it's a big one--447 
hardcover pages) that goes: 

“This inhuman place,” he said gutturally. “Tony 
told me...this inhuman place...makes...makes...”” He 
shook his head. “Can't remember. 

The word little 5-year-old Danny can't remember 
is-MONSTERS. 
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Stanley Kubrick. 

A name to conjure with. If you don’t already, you 
will one day when you're older. Orson Welles. Alfred 
Hitchcock. George Pal. Stanley Kubrick's is a name 
like that because he brought 200: A SPACE 
ODYSSEY to the screen, the scientifilm that was a 


light-year leap ahead of the tech-effects that went 
before. 

Earlier, in 1964, he gave the world that strange sci- 
fi sort of black comedy, a doctorial delight to take its 
place with such other famous docs as Dr, Jekyll & Mr. 
Hyde, Dr. X, Dr. Mabuse, Dr. Cyclops, Dr. Caligari, 
Dr. Moreau, Dr. Who, Dr. Acula: DR. 
STRANGELOVE OR: HOW I LEARNED TO 
STOP WORRYING AND LOVE THE BOMB. 

And (again R-rated) in the 70s he produced that 
dark vision of violent decades to come, A 
CLOCKWORK ORANGE. 

So Stanley Kubrick took another name to conjure 
with--FM’S own 13-year-old Stephen “Carrie” King, 
grown older and famous--and adapted his novel “The 
Shining” to the screen. 


THE STORY OF THE FILM 

Jack Torrance (played by Jack Nicholson) is a 
former school teacher who is struggling to be a 
published writer. He applies for a job that promises 
to be perfect for his purposes, in that it will make 
very few demands on his time and will leave him plen- 
ty of opportunity to sit at his typewriter and concen- 
trate on creating a novel. 

In all fairness, the man (Barry Nelson) who inter- 
views him points out that there was a certain 
unpleasantness with a former employee. He went 
berserk, killing his 2 little daughters, murdering his 
wife and then committing suicide. ‘‘Maybe the 
solitude of the long winter months, the isolation, the 
loneliness, affected his mind,” the manager of the 
Overlook lodge theorizes. 
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Danny Lloyd is terribly afroyd of the horrible happen- 
ings in Overlook lodge. 
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The Wife & The Knife make a terrifying combination 
in the Kubrick-King maniacal movie collaboration. 


“No need to worry,” Jack assures him. “Solitude is 
what I'm seeking.” 


“The Haunting” 

The season's tourists depart from the hotel and 
Jack installs himself as caretaker. Accompanying 
him are his wife (Shelley Duvall, who is remarkably 
believable as the terrified spouse) and 7-year-old son 
Danny (Danny Lloyd in, as far as is known, his first 
screen appearance). 

Danny is possessed of a psychic power known as 
“shining”, which seems to be sort of 2-way clair- 
voyance, past & futureward. He has inexplicable 
split-second visions of 2 little girls in a corridor of the 
lodge, of a door with a mysterious word “redrum” 
printed on it in red in a childish hand, other weird 
peeks at things past and things to come. 

Furthermore, Danny seems to be possessed--period. 
An alter ego (?) named Tony lives inside his mouth 
and talks in a gruff, croaking voice when Danny 
crooks & wiggles a finger like an animated 
semaphore. Tony cannot be seen or caught because 
when any effort is made to get at him he hides in Dan- 
ny’s stomach. 

Then there is the Overlook itself. 

THE AMITYVILLE HORROR. 

THE CHANGELING. 

THE EVIL itself. 

The Overlook is infused with an atmosphere of 
brooding violence. An atmos-fear. Dire events have 
happened here before; we sense they will occur again. 


“Something Wicked This Way Comes” 

As the wintry months pass in the lonely lodge, Jack 
becomes more & more irritable. He snaps at his wife. 
He refuses to let her look at his work in progress. 

One day Wendy (Mrs. Torrance) sneaks a look at 
the pages piled up in her husband's manuscript box. 
She is appalled at what she finds. 

Blank pages? 

No, they're filled alright. 

With one sentence multiplied thousands of times: 

“All work and no play makes Jack a dull boy.” 

Actually, it isn’t dull that Jack becomes-it's 
devilish. 

Hellish things begin to happen. 

Is it hallucination or genuine living horror when he 
enters the forbidden room, 237? The terror of 237: a 
dead woman, her rotting corpse floating in a bathtub, 
rising from the stagnant water and, zombielike, ap- 
proaching a jittering Jack. 

Dick Halloran (Scatman Crothers), chief chef of the 
hotel, is alarmed when he tries to communicate with 
the lodge and can raise no one. 

The eerie events that are happening at the lodge at 
about this time would raise the dead--or send the liv- 
ing to death’s domain. 

Jack goes insane. 

His wife knocks him out and imprisons him in a 
a food storage room. 

The former caretaker (a deadman) lets Jack out. 

A mad Jack maniacally chases his own son about in 
an icy maze, intent on killing him. 

Dick Halloran appears on the scene and is axed in 
the chest. 

Jack’s wife, shuddering in a paroxysm of horror, 
backs up the stairs away from her husband, who had 
gone stark, staring insane and means to murder her 
like a previous caretaker did his wife. 


“Enigmatic Ending” 
Last scene of all: 


A series of cuts coming closer & closer to a foto on 
the wall in the lodge showing a dance ball that took 
place there in 1921. 

Jack is in the picture. 

Meaning? 

Maybe it's explained in the book. 

No--wait--someone familiar with the book told me 
this scene isn't in it. 

Something added by the director. 

Is it possible Stanley Kubrick has done it again, 
given us an “‘I leave the interpretation up to you” en- 
ding a la A SPACE ODYSSEY? 

The first reader who can offer the Editor a satisfac- 
tory explanation will receive a 2-week vacation, all ex- 
penses paid, in the Overlook lodge. 

If we can find it. 

During the off (your rocker) season. 

In the dead of winter. 


“P.S.--Perfect Support” 

A word about supporting actor Joe Turkel. 

He plays Lloyd. 

The spectral bartender. 

And he's superb. 

Cool, efficient, yet subtly foreboding. He doesn't do 
anything--but you sense he might. That he's an 
emissary of evil--or perhaps the Devil in disguise. 

Anyway, it's the kind of performance that over- 
night elevates someone who's been around for years 
to a new stature among his peers. Turkel would cer- 
tainly be an asset to future films of fantasy & horror. 

END 


Jack Nicholson as Jack Torrance cracks up and goes 
crackers in the icy maze in THE SHINING. 


